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If you had shot homemade footage obsessively for the last 40 years, perhaps your movie would be as exciting or as beautiful as that of artist
and filmmaker Michel Auder's. Then again, maybe not. Auder is the former husband of both "superstar" actress Viva of the Factory and
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ADAM KLAPPHOLZ: You moved to New York more than thirty years ago?
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MICHEL AUDER: 1970, so thirty-eight years. I don't even remember; it was too long ago. I started to make films in France, and I was always
obsessed with America, but I came here by accident. I made a film in France with Viva, who became my wife, who was an Andy Warhol
superstar. I met her in Paris, and I had a little money to make a film called Keeping Busy. She was starring in it with another Warhol star that
she introduced me to, who was Louis Waldon, who is also in my film now, forty years later. I came to New York and then I got some money to
make another film called Cleopatra. Suddenly, we were married, and then suddenly we had a baby. We were living in the Chelsea Hotel, and
then things happened, and I'm still here.
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MA: I was on the outside observing, and visiting the Factory every once in a while, but I never worked with Andy or was in his films. He was
around a lot because he was the confidant—he and my ex-wife Viva talked to each other every day. Until 1971/72, we were going out, dinners,
stuff like this.
People have a tendency to think I was part of Warhol's Factory—I never was. I've always been independent.
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MA: Most of my work is okay to look at on a TV screen or a flat screen, but this is actually much better in a theatre. First we made a twelvehour version. Then we made a seven-hour version, or eight-hour version. We tried to cut it to an hour and a half, but then we decided it would
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MA: When people ask me what's the best thing I like, my head starts scrambling and I just can't think of anything. Depending on the day, I
might say this or that. I really don't have any specific thing that I like better than others.
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AK: Is there anything in particular you want the audience to take away from The Feature?
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MA: If you're not perfect, you may be able to feel things, as you see my film. You may be able to feel things that have stressed your life and
made you happy and stuff like this. So, the film is a film that's pretty complete, and so I don't know. I have to say that many people talk to me

http://www.interviewmagazine.com/ﬁlm/2009-03-25/auder-feature/print/

about it and seem to be emotionally connected to it in many ways.
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The Feature just wrapped a run at New York's Anthology Film Archives. The film will show again at MoMA on April 20, as part of the
"Modern Mondays" screening series.
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